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It is beyond posturing or textbook, and as safe
from brush or pencil as our dreams are safe
from the camera of the cinematograph man.
It is felt as a pervasive influence. It is that
to which Wordsworth refers as

A motion and a spirit that impels

All thinking things, all objects of all thought,

And rolls through all things.

This " one Spirit's plastic stress/' as Shelley
calls it, is not created by eye or hand; but
it is in accordance with the ability of the
artist's eye or hand to manifest that stress that
their products in art are esteemed as only
" interesting/5 or as inspiring.

The works of the Indian painters of the new
school are vibrant with that " stress/' not as
a self-conscious element of their art, but as
the natural unescapable disclosure of a race-
consciousness that keeps nearer than any
other to a living realisation of the One Divine
Being behind the diversities of his activity,
who wears for his pleasure the Mask of the
Universe.

We gather from the foregoing considera-
tions that the value of art increases in propor-
tion to its revelation of the inner nature of